RIT

*E 4

College of Art and Design

Image Permanence Institute

Dlgltal Print Preservation
, Recommended ReadingList

P
‘.I_

10.

1.

12.

13.

14.

15.
16.

17.

o This list represents valuable resources for understanding and caring for digital hardcopy in
cultural heritage collections. It can be helpful to both instructors and students. It was created
to compliment IPI's NEH- funded workshop series Digital Print Preservation: Education and
Training for Cultural Heritage Professionals.
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